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Architecture has never been merely a process of const ws: t has adways reflected humanity' s vision of the world and ts atorshp with e, place. and Id
architectural style emerged as a response to intellectual, socal, econamic, and technological transformations that shaped soceties throughout hestory. Therefare, archtectural |
= not mited to studying forms and aesthetics, but also understanding aschitecture as a cultural and inteliectual expressior

During the nineteenth and early twentieth certunes, architectural revival movements emerged as a reaction 1o rapid Industria ge. reimerpreting Mstorical references within 1
frammeworks, The Neo-Classical style reflected order and classkal rationalty, while Neo-Renassance revived the values of bals and o proportions. Neo-Gothk emphastze
wyrmbolic and spiritual dmensions, whereas Neo-Romanesque focused on massiveness by, ¢ mual dorminance. The Er ityle ¢ 1 mwlitiple historical influences

while Art Nouveau and Art Deco represented a transtional stage towa

1 mModermisn

The main ressanch issue of this book Is understanding architectural elements not as isclated | Al features, DUt as Integrated systems carrying assthetic, functional, and Intefiec tus
values. Columnsg, arches, domes, ormaments < propartiansl massing an architectural language that refiects the philosophes and cultural texts of differert civilizations
With the rise of digital technolgies, arthosl iInmesRgence has be nfluential tool In architectural design, enabling designers to generate alternatives, analyze forms, and
reinterpret hstorical references through contemparary v 5. This ratses an mportant question: can technglogy reproduce archtectural memory wihout losing s human meaning
This book combines histoncal and criteal analysis of revival Mtrectura styles with the study of thelr maimn slements wihtle explaring the use of artifios i tel gence i generating

tontemparary architectural designs nspired by these style AT 10 creale A connection between heritage and Innovation, and between arc! ral memaory and the tools of the
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